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The deep expression of the human body images through digital media
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Abstract

The modern art in the post modern era provides the
various meanings which should not be determined as
one concept, and the artists who implement digital
media are able to make their thinking to images with
perfect freedom due to the development of modern
media.

As a result, this thesis is for researching art history
meanings of human body images in the new culture
which electronic technology has established in the
21%century.

From the ancient time to present, the appearance of
human is the important theme in the fine art. Also,



human bodies as the objects of an ideal beauty and the
instruments of the conceptual fine art since Renaissance
are the main concept of idiom since the 20"century, and
are developed invarious aspects by highlighting the new
perceptions and meanings of human bodies.

Especially, the fine art of human body images has
the more complicated aspects which have diverse
formats such as an instalment and object, photo and
video as well as a performance in a medium, style and
theme; however, recently many performances which deal
with the insignificance of human bodies, incompletely
and distortedly fragmented human bodies, and grotesque
and fantastical sexual metaphor have been appeared.

Therefore, this thesis will shed light on what sort of
modelling methods are used to spread and unfold the
expressional features to understand human body images
in a deep way.

In addition, this thesis will seek the meanings to
increase the understanding about the mutual reactions
by requesting and communicating about a new method
of what are the spaces of digital media and are human
characters, artists’ own artistic techniqgues and art
historical meanings through modern electronic media.
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